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Abstract 

Christians' identities and spiritualities were greatly influenced by the Mediaeval church's 
employment of religious artefacts and cultural symbols. This work examines the pivotal role of 
cultural symbols and religious artefacts within the Mediaeval church and their implications for the 
contemporary Nigerian church by employing a qualitative approach and content analytic 
methodology. The main goals are to determine how this synergy not only enhanced worship 
experiences but also cultivated a sense of community identity in the Mediaeval church and how 
this can offers valuable insights into how contemporary Nigerian churches can navigate cultural 
tensions. This study has shown that these objects and symbols were effective means of 
elucidating difficult theological ideas, building a sense of belonging, and strengthening the bond 
between worshippers and the almighty in the Mediaeval church. This study concluded that 
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modern Nigerian church can gain a lot by integrating religious objects and cultural symbols into 
its worship sessions by taking inspiration from this rich past. The church can make worship more 
inclusive and interesting for its people by embracing and honouring Nigeria's rich cultural heritage. 
Additionally, by fostering a sense of continuity and rootedness, the usage of religious artefacts 
and cultural symbols can aid in bridging the gap between traditional and modern forms of worship. 
 

Keywords: Cultural Symbol, religious artefact, early Christianity, contemporary church 

 

Definition of key terms 

Cultural symbol: A cultural symbol is an object, image, gesture, or sign that carries particular 

meaning recognized by people within a specific culture. These symbols represent shared values, 

beliefs, traditions, or historical experiences and help communicate ideas within that society (Hall, 

1997). 

Religious Artifact: A religious artifact is a physical object that holds spiritual or sacred significance 

within a religious tradition. It is often used in worship, rituals, or ceremonies and may include items 

such as statues, relics, scriptures, or ceremonial tools (Plate, 2014). 

Inculturation: Inculturation is the process by which religious beliefs and practices are adapted to 

fit the cultural context of a particular community. It involves expressing a faith tradition in ways 

that are meaningful and relevant within a local culture while maintaining its core teachings 

(Shorter, 1988). 

Medieval Period (Chronologically and Geographically):  The Medieval Period, also known as the 

Middle Ages, refers to a historical era in Europe that spans roughly from the 5th century (around 

the fall of the Western Roman Empire in 476 CE) to the late 15th century (around 1500 CE). 

Geographically, it primarily concerns Europe, though its influences extended into parts of the 

Middle East and North Africa through trade, religion, and conflict (Cantor, 1993 ). 

 

Introduction 

Cultural symbols and religious artifacts played a significant role in the Mediaeval church, reflecting 
a blend of regional cultures, timekeeping practices, and religious beliefs. Mediaeval churches 
were not merely places of worship but also repositories of historical and cultural treasures. These 
churches housed objects like organs, altars, and paintings that held immense historical and 
cultural value (Napp et al., 2016: 1-14). Visual arts, such as wall paintings, were utilized as didactic 
tools to educate and spiritually enrich the worshippers (Lawson, 2014: 318-335). He further opines 
that cultural symbols and religious artifacts played a significant role in the Mediaeval church, 
serving as powerful tools for conveying religious messages, expressing identity, and shaping 
spiritual experiences. Throughout the middle Ages, churches utilized a variety of visual arts, such 
as wall paintings, sculptures, and architectural elements, to educate and inspire worshippers 
(318-335). Lawson (2014: 318-335) contends that these artistic expressions were not merely 
decorative but were intentionally crafted to instruct and guide individuals in their spiritual journeys.  
 
Additionally, Azatyan et al. (2021: 16-31) also contend that the physical structures of churches 
themselves, including portals and architectural features, were laden with symbolic meaning, 
reflecting the beliefs and values of the Christian faith. They also buttress that architectural 
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elements like portals were essential symbolic components of Mediaeval church structures, 
embodying deeper meanings and significance (2021: 16-31). The pipe organ, beyond its musical 
function, served as a cultural symbol that facilitated identity expression, religious dissemination, 
and power display in Mediaeval Europe. Moreover, the Mediaeval church was not only a place of 
worship but also a hub of cultural and social activities. The incorporation of complex polyphonic 
music and the introduction of pipe organs in parish churches underscored the growing importance 
of music in religious ceremonies and the desire to enhance the spiritual experience of worshippers 
(Zheng, 2024: 94-99). These musical additions, along with the adornment of religious images with 
clothing and jewellery, highlighted the performative nature of religious practices in Mediaeval 
society (Gilchrist, 2014: 235-250). 
 
Furthermore, Mediaeval churches were adorned with various symbols and artifacts that conveyed 
spiritual messages and facilitated devotional practices. Sculptures in Catholic Churches, 
iconography in Orthodox Churches, and accessories in parish churches were used for domestic 
piety, with wooden sculptures embellished with silver bracelets and brooches (Bø, 2019: 640). 
The church interiors were adapted to accommodate evolving worship practices, as seen in the 
adjustments made after the recognition of the Calvinist church in the Dutch Republic (Wubs, 2018: 
78-108). The material and textual evidence from Mediaeval churches provided insights into the 
continuity and evolution of cultural and ideological practices within Christendom (Eriksen, 2021: 
35-44). Martyn (2019: 230-271) posits that the Mediaeval church, through its artifacts and 
symbols, not only served as a place of worship but also as a centre of cultural, social, and political 
life. The Roman Catholic Church played a pivotal role in Mediaeval European society, influencing 
not only religious services but also politics and culture. The ecclesiastical structures and rituals, 
such as entry rites, were used to establish and maintain power dynamics, with bishops drawing 
on legends and civic rituals to solidify their authority (Strocchia, 2007: 346-368). The church's 
control over religious plurality, distinguishing between orthodoxy and heresy, was part of its 
mechanisms for maintaining religious order (Jaspert, 2013: 389-424). 
 
In the context of Mediaeval Europe, the church and its artifacts were not isolated entities but were 
deeply intertwined with broader societal structures and cultural practices. The Christian faith and 
the Roman Catholic Church held central positions in Mediaeval society, influencing not only 
religious beliefs but also political and cultural domains (Martyn, 2019: 230-271). The rebuilding of 
Late Antique churches into early Islamic mosques in al-Andalus and the subsequent 
transformation of these spaces by Christians reflected the complex interplay between religious 
traditions, architectural heritage, and cultural identities in the middle Ages (Agudo, 2023: 1199). 
Overall, the Mediaeval church was a multifaceted institution that utilized cultural symbols and 
religious artifacts to communicate, educate, and inspire individuals within the community. From 
architectural elements to musical innovations, these symbols and artifacts played a crucial role in 
shaping the religious experiences and cultural identities of Mediaeval society, reflecting the 
dynamic interplay between faith, art, and societal norms in the middle Ages. 
 
Literature Review 

This literature fills the gap in area of the theological, liturgical, and socio-cultural role of symbols 
and artifacts in the Mediaeval church and proposes constructive lessons for the modern Nigerian 
church. This is important within African inculturation theology, as well as in liturgical studies. This 
interdisciplinary extent is praiseworthy and gives the study conceptual possibilities. Cultural 
symbols and religious artifacts in the Mediaeval church played a crucial role in shaping religious 
practices and beliefs. The Mediaeval pipe organ, for example, not only served as a musical 
instrument but also acted as a cultural symbol that facilitated identity expression, cultural 
exploration, religious dissemination, and the display of power in Mediaeval Europe (Zheng, 2024: 
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94-99). On the other hand, the architectural elements of churches, such as portals, were 
significant symbolic components that influenced the formation of religious practices and beliefs. 
The portal, being one of the essential symbolic components of Mediaeval church structures, 
carried profound meaning and contributed to the overall religious experience within these spaces 
(Azatyan et al., 2021: 16-31). Cultural symbols and religious artifacts in the Mediaeval church 
played a significant role in shaping religious practices and beliefs, acting as conduits for conveying 
spiritual messages, fostering a sense of identity, and facilitating connections to the divine. 
Through the lens of Symbolic Interactionism, individuals within the church community actively 
engaged with these symbols and artifacts, molding and creating their identities through social 
interactions with fellow worshippers (Gatterson, 2023: 310-325). This interactive process not only 
reinforced communal bonds but also deepened personal connections to the religious teachings 
and traditions embodied in these symbols. 
 
These symbols and artifacts were not merely decorative but were integral to the religious 

experiences of worshippers. The pipe organ, through its music, enhanced the spiritual 

atmosphere of religious ceremonies, while the portals of churches, with their intricate designs and 

symbolism, served as visual representations of religious narratives and doctrines. The 

combination of music, architecture, and visual arts in the Mediaeval church created a multisensory 

environment that deeply impacted the religious practices and beliefs of individuals within the 

community. The Mediaeval pipe organ, as a significant musical instrument in religious 

ceremonies, played a pivotal role in enhancing the auditory experience of worship and elevating 

the spiritual atmosphere within churches (Zheng, 2024: 94-99). The reverberation and acoustics 

of church spaces, as examined in the Lazarica Church, contributed to the immersive nature of 

religious rituals, amplifying the sensory engagement of worshippers and enhancing the overall 

spiritual experience (Đorđević et al., 2019: 423-438).  

The intricate iconography and design elements inside and outside Mediaeval churches, such as 

the Crusaders of the divine Church of Christ, wove together complex symbolic systems that 

enriched the worship environment and deepened the spiritual engagement of believers (Umali 

Vannessa, 2022: 96-111). The architectural concepts of Ethiopian concentric prayer houses, 

influenced by Roman, Byzantine, Islamic, and Crusader architectural traditions, exemplify how 

religious boundaries were transcended to create a unique architectural language that reflected 

shared spiritual values across different faith traditions (Kribus, 2024: 657). This architectural 

synthesis not only showcased the interconnectedness of religious practices but also highlighted 

the enduring influence of diverse cultural and religious influences on architectural design as well 

as Byzantine Iconoclasm controversy, Protestant Reformation critiqued images and how relics 

were abused and scared art was manipulated. 

 
Furthermore, these symbols and artifacts were not static entities but evolved over time, adapting 
to changes in religious practices and societal norms. The development of church music and 
architectural innovations reflected advancements in cultural expressions and religious 
experiences, demonstrating the dynamic nature of these elements in shaping religious beliefs and 
practices throughout the Mediaeval period. Overall, cultural symbols and religious artifacts in the 
Mediaeval church were integral components that shaped religious practices and beliefs by 
providing visual, auditory, and symbolic representations of the Christian faith. From architectural 
features to artistic expressions, these symbols served and still serve, as visual and sensory cues 
that guided worshippers in their spiritual journeys, fostered a sense of community and identity, 
and communicated profound theological truths. The pipe organs used in some denominations, 
portals, and other artistic elements worked together to create a rich tapestry of religious 
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experiences that influenced the spiritual lives of individuals and communities in profound ways. 
The interplay of diverse cultural influences, architectural styles, and artistic expressions within the 
Mediaeval church underscored the richness and complexity of religious experiences in the middle 
Ages, highlighting the enduring significance of these symbols and artifacts in shaping the spiritual 
landscape of Mediaeval society. 
 

Methodology 

This study adopts a qualitative historical-theological research design that integrates textual 

analysis, iconographic interpretation, and contextual ecclesiological reflection. The aim is to 

examine the function of cultural symbols and religious artifacts in the Mediaeval church and to 

draw constructive lessons for the contemporary Nigerian church. Some churches or regions 

received priority base on the government existing in a given political administration. For instance, 

if a government or president is Catholic or Presbyterian, then attention or priority would be paid 

to that denomination. 

 

First, a historical-analytical method is employed to investigate the development, meanings, and 

liturgical uses of symbols and artifacts in Mediaeval Christianity (c.500–1500 CE). Primary 

sources such as conciliar decrees, liturgical manuals, monastic rules, and theological writings 

(e.g., sacramental and symbolic theology) are examined alongside archaeological and art-

historical evidence including vestments, relics, icons, stained glass, and church architecture. 

These materials are analysed to determine how symbols mediated doctrine, shaped devotion, 

reinforced ecclesial authority, and communicated theology to largely non-literate populations.  

 

Second, the study utilizes an iconographic and semiotic approach to interpret selected artifacts 

and visual symbols. This involves identifying their formal features, theological meanings, and 

socio-cultural functions within Mediaeval worship and community life. Attention is given to how 

material culture functioned paedagogically, sacramentally, and politically within the church. Third, 

a contextual theological method is applied to relate Mediaeval insights to the Nigerian ecclesial 

context. This involves critical dialogue with African inculturation theology, liturgical studies, and 

contemporary Nigerian church practices. Inculturation simply deals with the peoples culture while 

syncretism adapts all forms of ritual and spiritual practices from different religious group. The 

study evaluates the use (and misuse) of symbols, sacred objects, and visual media in Nigerian 

Christianity, considering issues such as syncretism, commercialization of sacred objects, 

iconoclasm, and the tension between indigenous cultural expressions and inherited Western 

forms. Finally, the research adopts a comparative-constructive framework, comparative, in that it 

juxtaposes Mediaeval European practices with contemporary Nigerian realities. Constructively, it 

proposes theological and pastoral principles for the responsible use of symbols and artifacts in 

Nigerian worship, catechesis, and church architecture. 

The role of Cultural Symbols and Religious Artefacts in Mediaeval Church Rituals and 
Ceremonies 

Cultural symbols and religious artifacts were integral in shaping Mediaeval church rituals and 

ceremonies, infusing these practices with deep meaning, symbolism, and spiritual significance. 

The interaction between natural and calendar festivals, as evidenced in Mediaeval church 

construction in Slovenia, demonstrates how cultural symbols were intricately integrated into 
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religious ceremonies, aligning with regional timekeeping cultures and seasonal celebrations 

(Čaval, 2018: 300-322). These festivals provided opportunities for communal gatherings, worship, 

and the reinforcement of shared cultural identities, showcasing the close relationship between 

religious practices and local traditions. The utilization of these symbols and artifacts in religious 

ceremonies served to enhance the worship experience, communicate theological concepts, and 

foster a sense of community among believers. By drawing upon the references provided, we can 

explore the multifaceted role of cultural symbols and religious artifacts in Mediaeval church rituals 

and ceremonies. Church doors, like those found in Middle to Late Byzantine sculpted church 

doors, carried both functional and ideological significance, symbolizing the boundary between the 

sacred and secular realms (Negrău, 2024: 732). The intricate craftsmanship and symbolic motifs 

on these doors emphasized their profound symbolic importance and status within the church, 

serving as gateways for worshippers to enter the sacred space of divine worship with the Church 

understood as being the ‘House  of God’. The movement and reuse of church doors in different 

locations further underscored their enduring symbolic value and the skill invested in their creation. 

 

Within MMediaeval church rituals, symbols were pivotal in conveying spiritual truths and guiding 

worshippers through sacred practices. An examination of symbols in Jrai people's life-cycle rituals 

in Vietnam's Central Highlands revealed how ritual symbols, influenced by external forms, 

observable attributes, and interpretations by village elders, shaped the cultural and religious 

practices of the community (THM, 2023: 68-85). These symbols acted as visual cues 

communicating cultural norms, beliefs, and values, enhancing ritual experiences, and fostering a 

connection to ancestral traditions. 

The ritual appropriation of public ceremony, as discussed by Potz, (2023: 178-196), exemplifies 

how the Catholic Church utilized symbolic capital to assert its authority and legitimacy in post-

Communist Poland. By integrating religious symbols and ceremonial practices into public events, 

the Church reinforced its role as a guardian of national identity and cultural heritage, highlighting 

the enduring influence of religious rituals in shaping societal narratives and values. Ritual 

household deposits, observed in inter-alia early Mediaeval Greece, Dalmatia, Croatia, reflected 

the religious beliefs and symbolic practices of the local population, offering insights into the 

protective and ritualistic aspects of Mediaeval church ceremonies (Reed, 2019: 56). Deposits 

placed in sealed areas of Mediaeval buildings were remnants of ritual acts aimed at safeguarding 

the space and its occupants, highlighting the intimate link between material culture, religious 

beliefs, and ritual practices in shaping the spiritual landscape of the church. 

The architectural and symbolic elements of Mediaeval churches, such as the Ganjuran temple in 

Yogyakarta, Indonesia, presented a diverse array of symbolic interpretations intersecting with 

religious and social constructs (Qamariyah, 2017: 331-342). By exploring the symbolic meanings 

embedded in the temple's design and iconography, researchers delved into how religious symbols 

functioned as conduits for spiritual experiences, social interactions, and cultural expressions 

within the community. The temple's sacred hearth shrine and religious symbols, including the 

crescent and star, exemplified the fusion of religious beliefs and cultural identities in shaping the 

sacred worship space. The integration of ritual and magic in Buddhist visual culture, exemplified 

by the bird totem patterns used by Tibetan and Chinese Buddhist monks, highlighted the 

transformative power of symbolic arts in influencing nature and the supernatural through rituals 

(Henry &Soal, 2021). These symbolic representations served as potent tools for invoking spiritual 

energies, connecting with divine forces, and harnessing the mystical aspects of religious 
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practices. The intricate symbolism in Buddhist visual culture underscored the intricate interplay 

between art, ritual, and spiritual beliefs in shaping the religious experiences of practitioners. 

In the context of funeral traditions among ethnic Chinese in Lombok, the symbolic interactions 

and rituals surrounding funeral rites offered insights into the cultural practices and beliefs related 

to death and commemoration (Sologestoa, 2018: 8-18). Symbolic gestures, such as 

accompanying the deceased to the burial site and performing specific rituals, reflected the deep-

rooted traditions and symbolic meanings associated with funerary practices within the ethnic 

Chinese community. These symbolic interactions served as expressions of cultural identity, 

familial bonds, and spiritual beliefs concerning the soul's journey beyond earthly life. The 

incorporation of relics and monarchical symbols in ceremonial processions, as detailed by Sales, 

(2022: 301), exemplifies how material artifacts were used to symbolize power, authority, and 

sacredness in Mediaeval church rituals. These symbolic objects, imbued with religious 

significance, played a central role in enhancing the ceremonial aspects of religious practices, 

underscoring the interplay between material culture and spiritual beliefs in shaping Mediaeval 

rituals.  

In conclusion, cultural symbols and religious artifacts in Mediaeval church rituals and ceremonies 

served as essential components that enriched the worship experience, communicated theological 

concepts, and fostered a sense of community among believers and enriching these sacred 

practices with layers of meaning, symbolism, and spiritual significance. Through the integration 

of these symbols and artifacts into religious practices, Mediaeval churches created a sacred 

environment where believers could engage in rituals that connected them to the divine, reinforced 

their faith, and cultivated a sense of shared identity and spiritual belonging within the community. 

From the detailed craftsmanship of church doors to the symbolic motifs in life-cycle rituals, these 

cultural symbols acted as channels for expressing beliefs, fostering communal ties, and guiding 

worshippers through transformative spiritual experiences within the sacred space of the 

Mediaeval church 

Lessons for Contemporary Nigerian Church 

 Incorporating cultural symbols and religious artifacts in modern worship spaces in Nigeria's 

churches is of paramount importance, as it fosters a deeper connection between the congregation 

and their faith while also reflecting the rich cultural heritage of the community. The integration of 

these elements serves multiple purposes, including enhancing the worship experience, promoting 

inclusivity, and reinforcing the identity of the church within its cultural context. In the context of the 

contemporary Nigerian church, cultural symbols and religious artifacts from Mediaeval church 

rituals and ceremonies can offer valuable lessons in conveying religious teachings and values to 

the congregation. By drawing upon the rich heritage of symbolic practices and artifacts from the 

Mediaeval church, the Nigerian church can deepen its spiritual engagement, foster a sense of 

cultural continuity, and enhance the worship experience for its members. The use of candle, 

incense and the cross, an icon of Christ and the praying to relics as well as the use of the icon or 

symbols that replicate the angels and archangels are clearly replicated in almost all Nigerian 

Christian denominations like the Catholic liturgy, and also African Independent Churches art 

movement. 

One potential lesson that the Nigerian church can draw from Mediaeval cultural symbols and 
religious artifacts is the power of visual imagery in conveying spiritual truths and moral teachings. 
Just as Mediaeval churches utilized stained glass windows, religious paintings, and sculptures to 
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depict biblical narratives and saints' lives, the Nigerian church can incorporate visual 
representations of key religious stories and figures to enhance worship services and educational 
programs. By engaging with visual symbols, such as iconic religious images or sacred art, 
congregants can deepen their understanding of Christian teachings and values in a meaningful 
and impactful way. Furthermore, the Nigerian church can learn from the integration of religious 
symbols into everyday life in Mediaeval society to foster a sense of spiritual continuity and 
community identity. By incorporating religious artifacts, such as relics or ceremonial objects, into 
daily worship practices and communal rituals, the Nigerian church can create a sense of sacred 
continuity that connects past traditions with present-day beliefs. This integration of symbolic 
artifacts into everyday life can serve to reinforce religious teachings, instil moral values, and 
strengthen the spiritual bond among church members. 
 
Additionally, the Nigerian church can explore the role of ritual practices and ceremonies in 
conveying religious teachings and values, drawing inspiration from the performative aspects of 
Mediaeval church rituals. By incorporating symbolic rituals, such as liturgical ceremonies or 
communal prayers, the Nigerian church can create meaningful opportunities for congregants to 
engage with core religious teachings, express devotion, and participate in shared spiritual 
experiences. Rituals can serve as powerful tools for conveying religious values, fostering a sense 
of community, and deepening the spiritual connection among worshipers. Moreover, the Nigerian 
church can leverage the use of cultural symbols and religious artifacts to promote social cohesion, 
ethical behaviour, and community engagement. By incorporating symbolic elements, such as 
sacred objects or ritual practices, into community outreach programmes, social initiatives, and 
educational activities, the church can reinforce values of compassion, service, and unity among 
its members. These symbols and artifacts can serve as tangible reminders of the church's mission 
and values, inspiring congregants to live out their faith in practical ways that benefit the wider 
community. 
 

One of the primary benefits of incorporating cultural symbols in worship spaces is the 

enhancement of the worship experience. Cultural symbols resonate with the congregation, 

making the liturgical practices more relatable and meaningful. For instance, the use of indigenous 

art forms, such as carvings and paintings that depict biblical stories or iconography of local and 

other saints, can create a visual narrative that speaks to the community's shared history and 

values (Iskandar et al. 2023: 693-703). This approach not only enriches the aesthetic quality of 

the worship space but also serves as a pedagogical tool, helping congregants to engage with 

their faith on a deeper level. Moreover, the incorporation of cultural artifacts can promote 

inclusivity within the church. By recognizing and valuing the cultural backgrounds of congregants, 

churches can create an environment where individuals feel seen and appreciated. This is 

particularly important in a diverse nation like Nigeria, where various ethnic groups and traditions 

coexist and harmony is critical.  

The use of culturally significant symbols, such as traditional musical instruments in worship, can 

foster a sense of belonging and encourage participation from all members of the community 

(Chiluwa, 2012: 734-749). This inclusivity can lead to a more vibrant and dynamic worship 

experience, as congregants bring their unique cultural expressions into the liturgical setting. The 

integration of cultural symbols also reinforces the identity of the church within its community. By 

incorporating local traditions and artifacts, churches can establish themselves as integral parts of 

the cultural landscape. This connection can be particularly powerful in a post-colonial context, 

where there is a growing emphasis on reclaiming and celebrating indigenous identities. For 

example, the use of traditional attire by clergy during services can symbolize a commitment to 
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cultural heritage while also affirming the church's relevance in contemporary society (Autio et al., 

2021: 1586). This alignment with local culture can enhance the church's appeal and encourage 

greater community engagement. 

Furthermore, the incorporation of cultural symbols and artifacts can serve as a bridge between 

the sacred and the secular. In many Nigerian communities, cultural practices are deeply 

intertwined with spiritual beliefs. By recognizing and integrating these practices into worship, 

churches can create a holistic approach to spirituality that honours both the sacred and the 

everyday. This can be seen in the use of local languages in liturgical texts and songs, which not 

only makes worship more accessible but also affirms the cultural identity of the congregation 

(Abolade et al., 2019: 12-15) and this is vital because such practices can help to demystify the 

worship experience, making it more approachable and relatable for congregants. Additionally, the 

use of cultural symbols in worship spaces can facilitate interfaith dialogue and understanding. In 

a country marked by religious diversity, incorporating elements from various cultural backgrounds 

can promote respect and appreciation among different faith communities. This approach can 

foster a spirit of collaboration and dialogue, as churches engage with the broader cultural and 

religious landscape of Nigeria (Ottaway, 2021: 103-116). By celebrating the richness of cultural 

diversity, churches can contribute to a more harmonious society. 

In conclusion, the importance of incorporating cultural symbols and religious artifacts in modern 
worship spaces in Nigeria's churches cannot be overstated.The cultural symbols and religious 
artifacts from Mediaeval church rituals and ceremonies offer valuable insights and lessons for the 
contemporary Nigerian church in conveying religious teachings and values.  These elements 
enhance the worship experience, promote inclusivity, reinforce the church's identity, bridge the 
sacred and secular, and facilitate interfaith dialogue.By embracing the rich heritage of symbolic 
practices, visual imagery, ritual traditions, and communal engagement from the Mediaeval church, 
the Nigerian church can enrich its worship experience, deepen spiritual connections, and foster a 
vibrant community grounded in faith, tradition, and shared values. 
 
The use of icons, statues, and stained-glass windows to convey religious messages in the 
Mediaeval Church was a profound and intricate practice that intertwined art, faith, and 
architecture. Stained glass windows, in particular, played a pivotal role in this communication, 
serving as both functional elements and carriers of symbolic narratives (Rebollo et al., 2011). 
These windows, such as those found in the Mediaeval stained glass windows of the Pedralbes 
Monastery in Barcelona, were affected by the specific environmental conditions where they were 
located in the church (Aulinas et al., 2008). The intricate colour management of Mediaeval stained 
glass, as seen in the Grande Rose of the Reims Cathedral, reflected not only aesthetic 
considerations but also the symbolic significance of colours in conveying religious messages 
(Capobianco et al., 2019). 
 
The craftsmanship and artistry involved in creating stained glass windows were essential in 
ensuring that these artworks effectively conveyed religious messages. The study of glasses and 
grisaille paint layers in stained glass windows, such as those in St. Anthony's Basilica in Padova, 
Italy, highlighted the meticulous techniques and materials used in their production (Silvestri et al., 
2011). The selection of materials, including colorants and opacifiers, played a crucial role in 
achieving the desired visual effects and conveying specific religious themes through the vibrant 
hues and intricate designs of the stained glass (Mirti et al., 2001). Additionally, the structural 
changes in silver-painted Mediaeval glasses shed light on the techniques employed by Mediaeval 
craftsmen to create intricate details and enhance the visual impact of stained glass windows 
(Pérez-Villar et al., 2008). 
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Ways in which cultural symbols and religious artifacts can enhance the spiritual 

experience of worshipers today 

The incorporation of cultural symbols and religious artifacts in modern worship spaces plays a 
significant role in enhancing the spiritual experience of worshipers today. These elements serve 
as powerful tools for communication, connection, and expression of faith, allowing congregants 
to engage more deeply with their beliefs and the community. Below are several ways in which 
cultural symbols and religious artifacts contribute to this enhancement of a deeply spiritual 
experience. 
 
1. Facilitating Connection to Tradition and Heritage 
Cultural symbols and religious artifacts often embody the history and traditions of a faith 
community. For instance, the use of traditional attire, music, and art forms in worship can evoke 
a sense of belonging and continuity among congregants. This connection to heritage reinforces 
the identity of the community and allows worshipers to feel part of a larger narrative that 
transcends time and place (Buckley &Carland, 2023: 869-884). By integrating these elements into 
worship, churches can create an environment that honours the past while engaging with the 
present. 
 
2. Enhancing the Aesthetic Experience 
The visual and auditory aspects of worship are significantly enriched by the presence of cultural 
symbols and religious artifacts. For example, the use of stained glass windows, intricate carvings, 
and liturgical vestments can transform a worship space into a visually stunning environment that 
inspires awe and reverence (Van, 2023). Similarly, the incorporation of traditional music and 
instruments can create a rich soundscape that enhances the emotional impact of worship. This 
aesthetic experience can lead to a deeper spiritual engagement, as worshipers are drawn into 
the beauty of their surroundings. 
 
3. Symbolizing Core Beliefs and Values 
Religious artifacts often carry deep symbolic meanings that encapsulate the core beliefs and 
values of a faith tradition. For instance, a chalice used during the Eucharist symbolizes the blood 
of Christ and the new covenant, serving as a powerful reminder of sacrifice and redemption (Martí, 
2016: 250-270). By engaging with these symbols, worshipers can reflect on their faith and the 
teachings of their religion, fostering a deeper understanding and commitment to their beliefs. 
 
4. Creating a Sense of Community 
Cultural symbols and artifacts can foster a sense of community among worshipers. When 
congregants participate in rituals that incorporate shared symbols, such as lighting candles or 
using specific prayers, they collectively affirm their faith and strengthen their bonds with one 
another (Swami et al., 2011: 334-342). This communal aspect of worship is essential for building 
a supportive and nurturing environment where individuals feel valued and connected. 
 
5. Encouraging Personal Reflection and Spiritual Growth 
The presence of cultural symbols and religious artifacts can prompt personal reflection and 
spiritual growth among worshipers. For example, the act of lighting incense or candles can serve 
as a physical manifestation of prayer and intention, allowing individuals to focus their thoughts 
and feelings in a meaningful way (Yang & Li, 2022: 1-9). This practice can enhance the spiritual 
experience by creating a space for contemplation and connection with the divine. 
 
6. Bridging Cultural and Religious Identities 
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In multicultural societies, the incorporation of diverse cultural symbols in worship can help bridge 
the gap between different cultural and religious identities. This inclusivity allows worshipers from 
various backgrounds to see their traditions reflected in the worship space, fostering a sense of 
acceptance, and belonging (Meagher, 2024: 173-181). By celebrating diversity within the context 
of faith, churches can create a more harmonious and enriching worship experience. 
 
7. Facilitating Intergenerational Connections 
Cultural symbols and religious artifacts can also serve as a means of connecting different 
generations within a faith community. For instance, traditional practices passed down through 
families can create opportunities for storytelling and sharing experiences among older and 
younger members (Ma, 2024). This intergenerational exchange enriches the spiritual experience 
by fostering a sense of continuity and shared values. 
 
 8. Promoting Active Participation in Worship 
The use of cultural symbols and artifacts can encourage active participation in worship. When 
congregants are invited to engage with symbols such as through the use of communal prayers, 
rituals, or artistic expressions they become active participants in the worship experience rather 
than passive observers (Lussier, 2019: 415-438). This engagement can lead to a more profound 
spiritual connection and a sense of ownership over their faith journey. 
 
In conclusion, the incorporation of cultural symbols and religious artifacts in modern worship 
spaces significantly enhances the spiritual experience of worshipers today. By facilitating 
connections to tradition, enhancing aesthetic experiences, symbolizing core beliefs, creating 
community, encouraging personal reflection, bridging cultural identities, fostering 
intergenerational connections, and promoting active participation, these elements play a vital role 
in enriching the worship experience. As faith communities continue to evolve, the thoughtful 
integration of cultural symbols and artifacts will remain essential in nurturing the spiritual lives of 
their members. 
 

Conclusion 

This study has demonstrated that cultural symbols and religious artefacts occupied a central place 
in the Mediaeval church as vehicles of theological communication, instruments of liturgical 
participation, markers of ecclesial identity, and tools for shaping collective memory. In a largely 
non-literate society, material and visual media functioned as a “theology in form,” making doctrine 
accessible and experientially meaningful. Symbols mediated transcendence, structured sacred 
space, and reinforced communal belonging. For the contemporary Nigerian church, several 
lessons emerge. First, symbols and artefacts remain indispensable for communicating faith in 
culturally resonant ways, especially within oral and performative religious settings. Second, the 
Mediaeval integration of art, architecture, ritual, and doctrine offers a model for holistic worship 
that engages the senses and imagination. Third, the study highlights the need for theologically 
grounded inculturation, where indigenous symbols are critically appropriated rather than 
uncritically adopted or rejected.  

However, important limitations must be acknowledged. he study relies largely on secondary 
historical reconstructions of Mediaeval practices; access to original artefacts and sites was 
limited. Mediaeval Europe and contemporary Nigeria differ significantly in social structure, literacy 
levels, and ecclesial diversity; therefore, direct application of Mediaeval models must be done 
cautiously. The Nigerian church is not monolithic Pentecostal, Catholic, Anglican, and African 
Independent traditions employ symbols differently making broad generalizations difficult. 
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There are limitations in this research, since it focuses primarily on liturgical and theological 
functions of artefacts and does not fully explore economic, gendered, or political dimensions of 
material religion. In light of these limitations, future research should conduct empirical field studies 
on the use and perception of symbols and sacred objects across Nigerian denominations. It could 
also explore the relationship between material religion and prosperity theology, particularly the 
commodification of sacred items and investigate gendered interactions with sacred space and 
artefacts in Nigerian worship contexts. It may additionally engage African traditional religious 
symbolism more deeply as a resource for Christian inculturation and examine digital and media-
based symbols (e.g., televised liturgy, virtual sacramentals) as emerging forms of material 
mediation in contemporary Christianity. 

In conclusion, the Mediaeval church’s sacramental imagination offers valuable resources for the 
Nigerian church’s quest for authentic inculturation, theological depth, and liturgical vitality. Yet 
these resources must be appropriated critically, ensuring that symbols serve the gospel, promote 
communal transformation, and resist both empty ritualism and commercial exploitation. 

 

References 
 
Abolade, O., O, A., M.A, A., Ige, J., Oyeleye, O., Oladele, J., & Adefemi, T. (2019). Nexus of 

Noise Pollution and Religious Activities in Ibadan North Local Government Area of Oyo State, 

Nigeria. International Journal of Advanced Scientific and Technical Research, 5(9). 

https://doi.org/10.26808/rs.st.i9v5.02 

Agudo, M.(2023). Stratigraphy Matters: Questioning the (Re)sacralisation of Religious Spaces 
from late Antiquity to the Early Middle Ages in the Iberian Peninsula. Religions, 14(9), 1199. 
https://doi.org/10.3390/rel14091199 
 
Autio, H., Barbagallo, M., Ask, C., Bard, D., Sandgren, E., &Lagergren, K. (2021). Historically 
Based Room Acoustic Analysis and Auralization of a Church in the 1470s. Applied Sciences, 
11(4), 1586. https://doi.org/10.3390/app11041586 
 
Azatyan, R., Azatyan, K., & Yolyan, A. (2021). The Impact of the Constructive Solution on the 
Formation of the Portal in the Architecture of Armenian churches of 4th-7th Centuries. Journal of 
Architectural and Engineering Research, 1(2), 16-31. https://doi.org/10.54338/2738265620211 
 
Barron, C. (2002). Church music in English Towns 1450–1550: An Interim Report. Urban 
History, 29(1), 83-91. https://doi.org/10.1017/s0963926802001086 
 
Blaydes, L. & Chaney, É. (2013). The Feudal Revolution and Europe's Rise: Political 
Divergence of the Christian West and the Muslim World before 1500 ce. American Political 
Science Review, 107(1), 16-34. 
 
Bø, R. M. (2019). Sculptures and Accessories: Domestic Piety in the Norwegian Parish around 
1300. Religions, 10(11), 640. https://doi.org/10.3390/rel10110640 
 
Buckley, A. & Carland, S. (2023). Triple Roles, Worship, and “Period Shaming”: How Muslim 
Women Maintain Belonging and Connection in Ramadan. Journal for the Scientific Study of 
Religion, 62(4), 869-884. https://doi.org/10.1111/jssr.12873 
 

http://www.pharosjot.com/
https://doi.org/10.3390/rel14091199
https://doi.org/10.54338/2738265620211


Pharos Journal of Theology ISSN 2414-3324 online Volume 107 (3) Regular Issue (2026) 
 Copyright: ©2026 Open Access/Author/s - Online @ http//: www.pharosjot.com  
 

Čaval, S. (2018). Locating the Festival, Positioning the Feast: Natural and Calendar Festivals in 
Mediaeval Slovenia. World Archaeology, 50(2), 300-322. 
https://doi.org/10.1080/00438243.2018.1538814 
 
Cantor, N. F. (1993). The Civilization of the Middle Ages. HarperCollins. 

Cesaretti, R., Lobo, J., Bettencourt, L., Ortman, S., & Smith, M. (2016). Population-area 
Relationship for Mediaeval European Cities. Plos One, 11(10), e0162678. 
https://doi.org/10.1371/journal.pone.0162678 
 

Chiluwa, I. (2012). Online Religion in Nigeria: The Internet Church and Cyber Miracles. Journal 

of Asian and African Studies, 47(6), 734-749. https://doi.org/10.1177/0021909611430935 

 
Đorđević, Z., Novković, D., &Andrić, U. (2019). Archaeoacoustic Examination of Lazarica 
Church. Acoustics, 1(2), 423-438. https://doi.org/10.3390/acoustics1020024 
 
Eriksen, S. (2021). Castles of the Mind in Old Norse Culture: Archeological and Literary 
Evidence of St.Clement’s Church in Niðaróss. Environmental Archaeology, 28(1), 35-44. 
https://doi.org/10.1080/14614103.2021.1953935 
 
Fuad, A. & Ramadhan, A. (2023). The Contestation of Feminism and Religious Authority and Its 
Implication in Islamic Education. Hayula Indonesian Journal of Multidisciplinary Islamic Studies, 
7(2), 125-142. https://doi.org/10.21009/hayula.007.02.01 
 
Gatterson, B. (2023). “Sharp as a Tack:” Acquisition, Influences, and Meaning of 
Africanamerican Church Dress. Clothing and Textiles Research Journal, 41(4), 310-325. 
https://doi.org/10.1177/0887302x231173312 
 
Gilchrist, R. (2014). Monastic and Church Archaeology. Annual Review of Anthropology, 43(1), 
235-250. https://doi.org/10.1146/annurev-anthro-102313-025845 
 
Grzymała - Busse, A. (2020). Beyond War and Contracts: The Mediaeval and Religious Roots 
of the European State. Annual Review of Political Science, 23(1), 19-36. 
https://doi.org/10.1146/annurev-polisci-050718-032628 
 
Hall, S. (1997). Representation: Cultural Representations and Signifying Practices. Sage 

Publications. 

Henry, D., & Soal, D. (2021). Mystery and Multiculturalism: Should the Musterion of Ephesians 3 
Encourage Multiculturalism in South African Churches? Verbum et Ecclesia, 42(1), 9 pages. 
doi:https://doi.org/10.4102/ve.v42i1.2191 
 
Iskandar, I., Zacky, Z., Isti, A., Agustiananda, P., & Budiman, H. (2023). The Role of Light in the 
Architecture of ReligiousBbuildings. Devotion Journal of Research and Community Service, 
4(3), 693-703. https://doi.org/10.36418/devotion.v4i3.426 
 
Jaspert, N. (2013). Communicating Vessels. The Mediaeval History Journal, 16(2), 389-424. 
https://doi.org/10.1177/0971945813514905 
 

http://www.pharosjot.com/
https://doi.org/10.1080/00438243.2018.1538814
https://doi.org/10.1371/journal.pone.0162678
https://doi.org/10.3390/acoustics1020024
https://doi.org/10.1080/14614103.2021.1953935
https://doi.org/10.21009/hayula.007.02.01
https://doi.org/10.1177/0887302x231173312
https://doi.org/10.1146/annurev-anthro-102313-025845
https://doi.org/10.1146/annurev-polisci-050718-032628
https://doi.org/10.4102/ve.v42i1.2191
https://doi.org/10.36418/devotion.v4i3.426
https://doi.org/10.1177/0971945813514905


Pharos Journal of Theology ISSN 2414-3324 online Volume 107 (3) Regular Issue (2026) 
 Copyright: ©2026 Open Access/Author/s - Online @ http//: www.pharosjot.com  
 

Kribus, B. (2024). A Re-examination of the Sources of Inspiration of Ethiopian Concentric 
Prayer Houses: Tracing an Architectural Concept from the Roman and Byzantine East to 
Islamic and Crusader Jerusalem to Solomonic Ethiopia. Religions, 15(6), 657. 
https://doi.org/10.3390/rel15060657 
 
Lawson, K. (2014). MoreTthan Silent Preaching: Didactic use of Wall Painting in the Middle 
Ages. Christian Education Journal Research on Educational Ministry, 11(2), 318-335. 
https://doi.org/10.1177/073989131401100207 
 
Liro, J., Sołjan, I., &Bilska-Wodecka, E. (2022). Symbolic Religious Landscape: Religious and 
Patriotic Symbolism in the Pilgrimage Centres in Poland. Religions, 14(1), 33. 
https://doi.org/10.3390/rel14010033 
 
Lussier, D. (2019). Mosques, Churches, and Civic Skill Opportunities in Indonesia. Journal for 
the Scientific Study of Religion, 58(2), 415-438. https://doi.org/10.1111/jssr.12589 
 
Ma, X. (2024). Ethnobotanical Study on Ritual Plants used by Hani People in Yunnan, China. 
Journal of Ethnobiology and Ethnomedicine, 20(1).https://doi.org/10.1186/s13002-024-00659-y 
 
Mansell, S. &Sisón, A. (2019). Mediaeval Corporations, Membership and the Common Good: 
Rethinking the Critique of Shareholder Primacy. Journal of Institutional Economics, 16(5), 579-
595. https://doi.org/10.1017/s1744137419000146 
 
Martí, G. (2016). “I was a Muslim, But now I am a Christian”: Preaching, Legitimation, and 
Identity Management in a Southern Evangelical Church. Journal for the Scientific Study of 
Religion, 55(2), 250-270. https://doi.org/10.1111/jssr.12261 
 
Martyn, G. (2019). Divine Legitimation of Judicial Power and Its Iconographical Impact in 
Western Culture. Humanities and Rights Global Network Journal, 1(1), 230-271. 
https://doi.org/10.24861/2675-1038.v1i1.22 
 
McGrath, P. (2005). Thinking Differently about Knowledge-intensive Firms: Insights from Early 
Mediaeval Irish Monasticism. Organization, 12(4), 549-566. 
https://doi.org/10.1177/1350508405052756 
 
Meagher, B. (2024). Seeing God in this Place: God Concepts are Associated with Impressions 
of Religious Places. Psychology of Religion and Spirituality, 16(2), 173-181. 
https://doi.org/10.1037/rel0000482 
 
Mwale, N. (2021). The Anglican Cathedral of the Holy Cross in Zambian Church History. Studia 
HistoriaeEcclesiasticae, 47(1). https://doi.org/10.25159/2412-4265/8576 
 
Napp, M., Wessberg, M., Kalamees, T., & Broström, T. (2016). Adaptive ventilation for climate 
control in a Mediaeval church in a cold climate. International Journal of Ventilation, 15(1), 1-14. 
https://doi.org/10.1080/14733315.2016.1173289 
 
Negrău, E. (2024). “The Gates of Eternal Life”: Metamorphosis and Performativity in Middle to 
late Byzantine Sculpted Church Doors (With a Case Study of a Wallachian Wooden Door). 
Religions, 15(6), 732. https://doi.org/10.3390/rel15060732 
 

http://www.pharosjot.com/
https://doi.org/10.3390/rel15060657
https://doi.org/10.1177/073989131401100207
https://doi.org/10.3390/rel14010033
https://doi.org/10.1111/jssr.12589
https://doi.org/10.1186/s13002-024-00659-y
https://doi.org/10.1017/s1744137419000146
https://doi.org/10.1111/jssr.12261
https://doi.org/10.24861/2675-1038.v1i1.22
https://doi.org/10.1177/1350508405052756
https://doi.org/10.1037/rel0000482
https://doi.org/10.1080/14733315.2016.1173289
https://doi.org/10.3390/rel15060732


Pharos Journal of Theology ISSN 2414-3324 online Volume 107 (3) Regular Issue (2026) 
 Copyright: ©2026 Open Access/Author/s - Online @ http//: www.pharosjot.com  
 

Ottaway, J. (2021). The Faith Once for all Delivered: Liturgical Theology, Scripture, and the 
Evangelical Free Church Tradition. Studia Liturgica, 51(1), 103-116. 
https://doi.org/10.1177/0039320720978923 
 
Paley, E. (2023). Understanding Pain in modern Society: Insights from Attitudes to Pain in the 
Mediaeval Period. Frontiers in Pain Research, 4. https://doi.org/10.3389/fpain.2023.1162569 
 
Phuong, T.H.M. (2023). Symbols in Jrai People's Life-Cycle Rituals across Vietnam's Central 
Highlands. Proceedings of the 9th International Conference on Arts and Humanities, Vol. 9, 
Issue 1, 2022, pp. 68-85 https://doi.org/10.17501/23572744.2022.9105 
 
Potz, M. (2023). Symbolic Conflict in the Public Sphere: The Catholic Church Against the State 
in Post-Communist Poland. East European Politics and Societies and Cultures, 38(1), 178-196. 
https://doi.org/10.1177/08883254231177387 
 
Prasetyo, S. (2023). Harmony of Nature and Culture: Symbolism and Environmental Education 
Ritual. Journal of Contemporary Rituals and Traditions, 1(2), 67-76. 
https://doi.org/10.15575/jcrt.361 
 
Plate, S. B. (2014). A History of Religion in 5 1/2 Objects. Beacon Press. 

Ramos, A., Martí, G., & Mulder, M. (2020). The Strategic Practice of “Fiesta” in a Latino 
Protestant Church: Religious Racialization and the Performance of Ethnic Identity. Journal for 
the Scientific Study of Religion, 59(1), 161-179. https://doi.org/10.1111/jssr.12646 
 
Reed, K. (2019). Ritual Household Deposits and the Religious Imaginaries of Early Mediaeval 
Dalmatia (Croatia). Journal of Anthropological Archaeology, 56, 101084.  
 
Qamariyah, F. (2017). Religious Existence in the Socio-Cultural Communication Context: A 
Case Study of Ganjuran Temple, Yogyakarta. Dinika Academic Journal of Islamic Studies, 2(3), 
331-342.  
 
Sales, F. (2022). Commemorating a Providential Conquest in Valencia: the 9 October Feast. 
Religions, 13(4), 301. https://doi.org/10.3390/rel13040301 
 
Shorter, A. (1988). Toward a Theology of Inculturation. Orbis Books. 

Savolainen, P., Seppänen, L., Laine, L., Huttunen, M., &Aakala, T. (2023). Revealing the 
Innovations in late Mediaeval Roof Structures of Finland. International Journal of Wood Culture, 
3(1-3), 64-85. https://doi.org/10.1163/27723194-bja10018 
 
Sitompul, B. (2023). Implementation of Christian Education in Early Congregations in the 
Church: its Relevance to the Era of Society 5.0 and Christian Learned Wisdom. Edukasia, 4(2), 
853-858. https://doi.org/10.62775/edukasia.v4i2.362 
 
Sologestoa, I. (2018). Pots, Chicken and Building Deposits: The Archaeology of Folk and 
Official Religion during the High Middle Ages in the Basque Country. Journal of Anthropological 
Archaeology, 49, 8-18. https://doi.org/10.1016/j.jaa.2017.11.002 
 

http://www.pharosjot.com/
https://doi.org/10.1177/0039320720978923
https://doi.org/10.3389/fpain.2023.1162569
https://doi.org/10.17501/23572744.2022.9105
https://doi.org/10.1177/08883254231177387
https://doi.org/10.15575/jcrt.361
https://doi.org/10.1111/jssr.12646
https://doi.org/10.3390/rel13040301
https://doi.org/10.1163/27723194-bja10018
https://doi.org/10.62775/edukasia.v4i2.362
https://doi.org/10.1016/j.jaa.2017.11.002


Pharos Journal of Theology ISSN 2414-3324 online Volume 107 (3) Regular Issue (2026) 
 Copyright: ©2026 Open Access/Author/s - Online @ http//: www.pharosjot.com  
 

Strocchia, S. (2007). When the Bishop Married the Abbess: Masculinity and Power in Florentine 
Episcopal Entry Rites, 1300–1600. Gender & History, 19(2), 346-368. 
https://doi.org/10.1111/j.1468-0424.2007.00479.x 
 
Swami, V., Chamorro‐Premuzic, T., Mastor, K., Siran, F., Said, M., Jaafar, J., …& Pillai, S. 
(2011). Celebrity Worship among University Students in Malaysia. European Psychologist, 
16(4), 334-342. https://doi.org/10.1027/1016-9040/a000029 
 
Takele, Y. (2020). Cultural Heritage Management Practices- in the Mediaeval Rock-Hewn 
Churches of Lalibela, Ethiopia Survival of the Heritages and the Legacies it Contains. Journal of 
Humanities Arts and Social Science, 4(1), 8-20. https://doi.org/10.26855/jhass.2020.01.002 
 
Umali Vannessa,  D. (2022). Aesthetics, Architecture, and Worship: An Iconography 
Experience. Ho Chi Minh City Open University Journal of Science - Social Sciences, 12(1), 96-
111. https://doi.org/10.46223/hcmcoujs.soci.en.12.1.2147.2022 
 
Van, V. (2023). Educating Traditional Cultural Values through Belief in Worshiping the Ancestor 
in the Family. Multidisciplinary Science Journal, 5, 2023067. 
https://doi.org/10.31893/multiscience.2023067 
 
Wubs, J. (2018). Presenting the Law: Text and Imagery on Dutch Ten Commandments Panels. 
Entangled Religions, 7, 78-108. https://doi.org/10.46586/er.v7.2018.78-108 
 
Yang, L. & Li, J. (2022). Research on the Creation of Chinese National Cultural Identity Symbols 
Based on Visual Images. Mathematical Problems in Engineering, 2022 issue, 1-9. 
https://doi.org/10.1155/2022/8848307 
 
Ylimaunu, T., Lakomäki, S., Kallio-Seppä, T., Mullins, P., Nurmi, R., &Kuorilehto, M. (2014). 
Borderlands as Spaces: Creating Third Spaces and Fractured Landscapes in Mediaeval 
Northern Finland. Journal of Social Archaeology, 14(2), 244-267. 
https://doi.org/10.1177/1469605313519316 
 
Zheng, L. (2024). A Two-Way Choice: The Mediaeval Pipe Organ and the Development of 
Mediaeval Church Music. Communications in Humanities Research, 33(1), 94-99. 
https://doi.org/10.54254/2753-7064/33/20240058 
 

Conflict  of  Interest  Statement:  The authors declare  that the research  was conducted  in the absence of any commercial or financial 

relationships that could be construed as a potential conflict of interest. 

 
This article is open-access and distributed under the terms of the Creative Commons Attribution Licence   CC BY: credit must be given 

to the creator, the title and the license the work is under.  This license enables re-users to distribute, remix, adapt, and build upon the 

material in any medium or format, so long as attribution is given to the creator. 

 

 

 

http://www.pharosjot.com/
https://doi.org/10.1111/j.1468-0424.2007.00479.x
https://doi.org/10.1027/1016-9040/a000029
https://doi.org/10.26855/jhass.2020.01.002
https://doi.org/10.46223/hcmcoujs.soci.en.12.1.2147.2022
https://doi.org/10.31893/multiscience.2023067
https://doi.org/10.46586/er.v7.2018.78-108
https://doi.org/10.1155/2022/8848307
https://doi.org/10.1177/1469605313519316
https://doi.org/10.54254/2753-7064/33/20240058

	btnOpenRubric: 


