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Abstract5 

The aim of the study was to identify the directions and patterns of transformation of sacred categories 
within Mircea Eliade’s hermeneutical system under the conditions of the globalised and digital culture 
of the twenty-first century. The research was theoretical-analytical and used systemic, content-
analytical, phenomenological, and comparative-hermeneutical approaches. The analysis covered a 
corpus of Mircea Eliade’s key works, as well as interpretations by scholars Bryan S. Rennie and 
Douglas Allen. The results of content analysis showed a significant prevalence of certain categories: 
symbol (≈150 occurrences), sacrum/profanum (≈120), and myth (≈110), among others. The 
comparative-analytical stage revealed dynamic transformations within Eliade’s categorical system, 
including changes in the significance of sacrum/profanum, symbol, and archetype, reflecting the 
adaptation of sacred categories in a globalised and digital context. The categories myth and 
repetition retained stability (8 and 7 points respectively), demonstrating the resilience of the 
mythological and ritual contours of sacred experience. The obtained data indicate a transition from 
a vertically hierarchical model of sacred consciousness to a network structure in which the sacred is 
realised through digital media, visual symbols, and communicative spaces. It was established that 
archetypal forms – axis mundi, light, centre, circle – are integrated into digital architecture and the 
visual codes of mass culture, performing their former functions of sacred mediation. The practical 
significance of the study lies in the possibility of applying its results to the analysis of symbolic 
systems in digital media, architecture, and visual communication, as well as in the development of 
interdisciplinary models for studying sacred semiotics in a global cultural context. 
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Introduction 

The relevance of the conducted study is determined by the need to comprehend sacred symbolism 
as a stable element of spiritual heritage and worldview identity under the conditions of globalisation. 
The intensification of processes of cultural unification and the digital transformation of society has 
raised the question of the preservation and interpretation of sacred meanings upon which the 
collective memory and spiritual continuity of the peoples of Kazakhstan are founded. While 
Kazakhstan’s sacred geography and national identity play important roles in the formation of the 
symbolic structure of its cultural landscape, this study focuses on examining the transformation of 
sacred categories in the works of Mircea Eliade under the influence of global and digital culture. It 
specifically looks at how traditional religious forms of sacred experience, such as those found in 
Kazakhstan, have been adapted in the globalised digital world. 

The study explores how Eliade’s concepts of sacrum/profanum, myth, and symbol are 
recontextualised within Kazakhstan’s modern cultural and media landscape, and how these 
transformations reflect broader trends in digital globalisation. In contemporary academic discourse, 
the problematics of the sacred have been consistently examined in a number of fundamental and 
applied works. In the study by Askhat et al. (2020), sacred values were analysed as a phenomenon 
of the spiritual heritage of Kazakhstan that shapes the symbolic structure of national self-
consciousness; the authors demonstrated that sacred space serves as a mediator between historical 
memory and contemporary forms of cultural identity. The work by Alshynbayeva et al. (2022) 
revealed the linguistic reflection of the concept of the “sacred” in the Kazakh worldview, showing that 
the lexico-semantic features of sacred concepts bear the imprint of ancient religious representations 
and reflect an ethnocentric model of the world. The study by Tsyrempilov et al. (2022) focused on 
the national project of mapping the sacred geography of Kazakhstan, in which sacred landscapes 
are considered as part of a state strategy for preserving cultural space and as an instrument for 
constructing national identity. 

In the work by Mussatayeva et al. (2024a), the concept of “places of memory” is interpreted as a 
historical and spiritual category expressing processes of the revival of cultural values and collective 
memory, where sacred symbols function as means of cultural regeneration. In another study by 
Mussatayeva et al. (2024b), the legal aspects of the protection of sacred sites were examined in the 
context of the cultural landscape, which made it possible to establish the relationship between the 
spiritual and legal dimensions of the sacred and to identify the potential for the legal 
institutionalisation of sacred spaces. Kumala et al. (2025) investigated the ethnocultural nature of 
toponyms associated with sacred objects in the Syr Darya region, demonstrating that the names of 
holy places preserve the structure of archaic mythological representations and serve as cultural 
markers of regional identity. In the academic discourse of Kazakhstan, the study of sacred symbolism 
is gradually moving beyond the limits of strictly religious and cultural analysis, acquiring an 
interdisciplinary character.  

The study by Omarkozhayeva et al. (2023) showed that sacred sites of Kazakhstan are becoming 
an element in the development of domestic and international tourism, where the symbolic perception 
of holy places contributes to the strengthening of cultural identity and the economic potential of 
regions. The authors revealed that the inclusion of sacred locations in tourist routes forms a new 
model of spiritual and cognitive interaction, in which religious heritage is integrated into the system 
of contemporary cultural exchange. The development of this topic was continued in the work by 
Uaisova et al. (2024), where a forecast of the country’s sacred tourism potential was conducted using 
time-series methods. The results of the study confirmed that sacred tourism is becoming not only a 
form of preserving intangible heritage, but also an instrument for harmonising relations between 
spiritual and economic practices. 
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The historical and philosophical aspect of the problem was addressed in the study by Dosmurzinov 
(2023), who traced the evolution of pre-Islamic worldviews of the Kazakh people from the late 
nineteenth to the early twenty-first century. The author identified that stable archetypes of the 
perception of the sacred – the cult of ancestors, cosmic symbolism, and the idea of human mediation 
between the earthly and the heavenly – are preserved in cultural memory and continue to exert 
influence on contemporary religious consciousness. These results are significant for hermeneutical 
analysis, as they confirm the continuity of symbolic structures discussed by M. Eliade, who regarded 
the sacred as a means of restoring the primordial order of being through the repetition of the 
archetype. Of particular interest for the present study is the work by Barakbayeva et al. (2023), which 
conceptualised the problem of the human being in the religious and mythological teachings of Eliade. 
The authors demonstrated that, in the philosophy of Eliade, the human being appears as the “centre 
of the world” – locus sacer – through which the connection between the sacred and the profane is 
realised. An analysis of his ideas made it possible to establish that sacred symbolism, in Eliade’s 
interpretation, represents a universal language of human experience capable of preserving meaning 
under conditions of global cultural change. 

In existing research, the question of how the key sacred categories (such as sacrum/profanum, 
symbol, myth, archetype, and others) developed by Eliade within the framework of classical religious 
phenomenology undergo semantic change under the conditions of the digital media environment 
and globalised cultural dynamics remains insufficiently elaborated. Available works predominantly 
describe either the historical and philosophical content of his concept or individual aspects of the 
medialisation of sacred experience; however, a comprehensive analysis of the transformation of 
Eliade’s categorical system in the digital context of the XXI century has not yet been conducted, 
which has determined the necessity of the present study. 

The aim of the study was to determine the nature and principal trends in the transformation of sacred 
categories in the hermeneutical concept of Eliade under the influence of processes of globalisation 
and the digitalisation of culture in the XXI century. The main objectives of the study were a systematic 
analysis of the corpus of Eliade’s works in order to identify the quantitative and semantic 
characteristics of the key hermeneutical categories sacrum/profanum, symbol, myth, archetype, 
repetition, space, and time; a phenomenological interpretation of these categories in the context of 
the globalised culture of the twenty-first century, with the identification of changes in their functions 
and forms of representation in the digital environment; as well as a comparative-analytical 
comparison of traditional and contemporary forms of sacred thinking with the aim of establishing the 
patterns of adaptation of Eliade’s hermeneutical model to the conditions of the digital and 
communicative reality of the modern world. 

 

Materials and methods 

The study was theoretical-analytical and philosophical-religious in nature and was conducted from 
January to October 2025 in the territory of the Republic of Kazakhstan. The methodological 
framework of the study was based on phenomenological, hermeneutical, cultural-historical, and 
comparative approaches, which ensured the possibility of a comprehensive examination of religious 
texts, concepts, and sociocultural contexts. The theoretical foundation consisted of the key works of 
M. Eliade: “Images and Symbols: Studies in Religious Symbolism” (1952), “The Sacred and the 
Profane: The Nature of Religion” (1959a), “Cosmos and History: The Myth of the Eternal Return” 
(1959b), as well as the three-volume “A History of Religious Ideas” (1978). These works were 
selected because it is precisely in them that the categories sacrum/profanum, archetypus, symbolon, 
and axis mundi are systematically elaborated, constituting the conceptual basis of M. Eliade’s 
hermeneutics and the foundation for analysing the dynamics of sacred forms in the contemporary 
globalised world. The study additionally included contemporary digital practices of sacred 
participation (3D reconstructions, Google Arts & Culture; CyArk (2025)) as phenomenological 
examples of the manifestation of the sacred in the digital environment. 

As supplementary material, verified academic commentaries and interpretations of M. Eliade’s ideas 
were used, presented in the works by Rennie “Reconstructing Eliade: Making Sense of Religion” 
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(1996) and Allen “Structure and Creativity in Religion: Hermeneutics in Mircea Eliade’s 
Phenomenology and New Directions” (1978). These sources were included in the study as they 
represent different directions in the interpretation of Eliade’s hermeneutical method – from classical 
phenomenology of religion to contemporary attempts to read his ideas in the context of globalisation, 
digital modernity, and cultural pluralism. 

The textual corpus included sixteen primary fragments from original French and English-language 
editions, as well as the aforementioned academic commentaries. The selection was purposeful and 
oriented towards substantive representativeness: only those texts in which the symbol is interpreted 
as an ontological form ensuring the connection between the empirical and the transcendental were 
included in the sample. Fragments of a predominantly historical-descriptive nature without 
hermeneutical significance were excluded. The volume of the corpus made it possible to trace stable 
semantic cores of hermeneutical concepts in the works of M. Eliade and their modification in the 
interpretations of contemporary authors. 

The analytical process comprised three stages. At the first stage, a content analysis of M. Eliade’s 
texts was conducted with the identification of key categories (sacrum / profanum, symbol, myth, 
archetype, repetition, space, time, light, temple). Classification was carried out in the MAXQDA 
Analytics Pro environment, where each concept was assigned code labels and contextual links 
between them. In the content analysis, we employed a 9-point scale to quantify the significance of 
key sacred categories in the texts of Mircea Eliade. This scale represents a normalized rating of the 
intensity or prominence of each category within the corpus. The points range from 1 to 9, where 9 
indicates the highest significance or occurrence of a category, and 1 represents the lowest. For 
example, the category sacrum/profanum was assigned a score of 9 in Eliade’s earlier works, 
reflecting its central role in his theoretical framework, while it decreased to 6 in the context of 
contemporary digital media, indicating the blurring of boundaries between the sacred and the 
everyday. This 9-point scale was used to compare the relative intensity of sacred categories in both 
traditional texts and their transformation in the digital age, ensuring a measurable and consistent 
framework for analysis. The frequency of these categories in Eliade’s works was recorded and 
subsequently analyzed in comparison with modern digital practices, such as online rituals, 3D 
reconstructions, and digital representations of the sacred. 

At the second stage, the analysis involved a comparison of the dynamics of categorical meanings 
between classical models of sacred experience and their contemporary transformations under 
conditions of digital globalisation. The interpretation of categories was based on the 
phenomenological concept of the “experience of the sacred” and the structure of axis mundi. The 
analysis was conducted using Atlas.ti 23 software for constructing hermeneutical networks and 
conceptual maps. At the third stage, a comparative-analytical method was applied, making it possible 
to correlate traditional models of sacred thinking with contemporary forms of the “global sacred” – 
media images, mass rituals, and digital practices. Power BI Pro and OriginPro were used to visualise 
the obtained categories. The choice of these methods is determined by the specificity of the subject 
matter: religious hermeneutics requires a combination of descriptive and interpretative analysis, 
while the phenomenological approach ensures the reconstruction of the internal logic of sacred 
experience without reducing it to social or psychological models. 

All materials used had official academic status, were published in open access, and were cited in 
accordance with the Code of Scientific Ethics (State Scientific Institution “Institute of Educational 
Analytics”, 2023). All texts were obtained from open academic libraries – Internet Archive, Google 
Books, Primo, and JSTOR – which ensures their reliability and openness to verification. The study 
did not include surveys or experiments involving humans, and did not require additional ethical 
approval. 

The question “What are the functions of the sacred, beyond those traditionally studied in the theory 
of religion and religious studies, how can we assess the phenomenon of religion as a social 
worldview, and why is this phenomenon still widespread in the era of modern technology when the 
scientific worldview became dominant?” became the starting point for the theoretical-analytical 
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approach that forms the basis of the study of the transformations of sacred categories in the 
contemporary digital and globalised context (Duanaeva et al., 2020). 

 

Results 

Content analysis of hermeneutical categories in the works of Mircea Eliade 

The hermeneutical system of Eliade is built on the conviction that human existence is impossible 
without symbolic mediation between the sacred and the profane worlds. His texts do not constitute 
a set of dogmatic assertions, but rather a consistent attempt to describe universal forms of religious 
experience that recur across time and space. Content analysis demonstrated that the structure of 
meanings in Eliade’s work unfolds around seven interrelated categories – sacrum/profanum, symbol, 
myth, archetype, repetition, space, time – which together form the hermeneutical language of his 
philosophy of religion. 

In “The Sacred and the Profane: The Nature of Religion” (1959a), Eliade formulates the key 
distinction between two modes of being – the sacred and the profane. The sacred, according to him, 
is not a component of religious cult, but a mode of existence of reality that is disclosed to the human 
being in the act of hierophany – the manifestation of the sacred in objects, phenomena, and actions. 
Content analysis showed that the terms sacred, manifestation, revelation, and space, form a stable 
group describing the transition from the everyday to ontologically saturated space. Eliade writes that 
for the religious person “the world is never homogeneous: there is sacred space, and there is space 
without structure”. Through the act of consecration, the axis mundi emerges – the axis of the world 
connecting heaven, earth, and the underworld. This category occurs in more than thirty key 
fragments of the text and performs the function of a semantic centre: sacred space becomes a 
symbol of the cosmos, and the human being, orienting oneself within it, restores the primordial order 
of being. 

This line of thought is further developed in Cosmos and History: The Myth of the Eternal Return 
(Eliade, 1959b), where the category myth is linked to the experience of time. Eliade argues that the 
human being of traditional cultures lives not in historical, but in sacred time, which is repeated and 
thereby renews the world. Content analysis revealed that the expressions in illo tempore, renewal, 
origin, and repetition occur more than 100 times, and in 80% of cases they appear in the context of 
renewal or return to the beginning. Eliade contrasts linear historical time with the model of eternal 
return, in which the repetition of the archetype is not a retrospection, but a restoration of primordial 
meaning. Ritual becomes the mechanism through which the human being is transferred from 
historical to sacred time, and myth becomes its semantic code. Thus, the categories myth, repetition, 
and time form an inseparable triad through which Eliade explains the ontological function of religious 
action. 

“Images and Symbols: Studies in Religious Symbolism” (Eliade, 1952) presents a detailed analysis 
of symbolic structures in which the sacred acquires a visible form. Here, the concept of symbol 
receives its maximum load: Eliade writes that the symbol does not explain the world, but makes it 
possible to experience it. As a result of content analysis, it was established that the symbol in  
Eliade’s work is always two-level – it describes the visible and simultaneously points to the invisible. 
For example, the “mountain” or the “tree” in his interpretation is not a mythological object, but a 
model of the structure of the world. The symbol thus performs the function of a hermeneutical bridge 
between the empirical and the transcendental. Eliade calls the symbol “the language through which 
the world speaks to the human being”. Within this system, the symbol becomes the primary reality, 
while the concepts archetype and myth function as its interpretative levels. It is precisely in this work 
that the semantic connection between symbol and experience is formed, which makes it possible to 
consider religious experience as a form of ontological knowledge. 

The three-volume “A History of Religious Ideas” (Eliade, 1978) represents a synthesis of Eliade’s 
entire preceding intellectual experience and makes it possible to observe the dynamics of his 
hermeneutics in a historical dimension. Content analysis showed that in this work the categories 
archetype and creation acquire an ontological function: Eliade demonstrates that all religious 
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traditions, from shamanism to monotheism, are constructed according to a single model – the return 
to the primordial act of creation. He traces how the motif of “return to the beginning” manifests itself 
in Vedic hymns, in Greek myths about Zeus, and in the Jewish Sabbath ritual. The archetype in  
Eliade’s work here acquires a historical-anthropological scale, becoming a universal model of 
memory of the sacred. This evolution demonstrates that his hermeneutics does not remain confined 
to abstraction, but is applied to concrete religious forms while preserving their internal symbolic 
structure. 

As a result of the comparison of these four works, four semantic nodes were identified: 

• the opposition sacrum/profanum and its ontological function; 
• the triad symbol – myth – archetype, which ensures the structure of meaning formation; 
• the concept of repetition as a mechanism for restoring the primordial order; 
• the pairing space/time as the fundamental coordinates of sacred experience. 

These nodes make it possible to regard the hermeneutics of Eliade as a closed system in which 
each element functions through the others. 

The interpretation by Rennie in “Reconstructing Eliade: Making Sense of Religion” (1996) confirms 
the internal coherence of this system. Rennie points out that Eliade did not create a “theory of 
religion”, but proposed a “model of religious thinking”, in which the symbol is an action rather than a 
description. Religious experience exists within the structure “symbol – experience – interpretation”, 
which corresponds to the results of the content analysis of categorical pairs. For example, in “Images 
and Symbols: Studies in Religious Symbolism” (Eliade, 1952), the symbol emerges as a real act of 
the presence of the sacred, while in A History of Religious Ideas (Eliade, 1978) it becomes an 
instrument of transition from archetype to historical tradition. Table 1 presents the frequency 
distribution and contextual connectedness of the key categories of Eliade’s hermeneutics. 

Table 1. Frequency distribution and contextual connectedness of the key categories of Eliade’s 
hermeneutics 

Category 
Frequency 

of 
occurrence 

Principal work Context 
Semantic 

associations 

sacrum/profanum ≈120 
The Sacred and 
the Profane 
(1959a) 

Ontological distinction between sacred and 
profane space, manifested through 
hierophany. 

axis mundi, 
revelation, 
manifestation 

symbol ≈150 
Images and 
Symbols (1952) 

Mediator between the empirical and the 
transcendental, a form of the presence of the 
sacred in the world. 

hierophany, 
archetype, 
meaning 

myth ≈110 

Cosmos and 
History: The 
Myth of the 
Eternal Return 
(1959b) 

Model of sacred time that ensures the 
repetition of the primordial foundation and the 
renewal of the world. 

origin, renewal, in 
illo tempore 

archetype ≈90 
A History of 
Religious Ideas 
(1978) 

Universal form of religious experience 
manifested in myths and symbols. 

creation, cosmic 
order, prototype 

repetition ≈80 

Cosmos and 
History: The 
Myth of the 
Eternal Return 
(1959b) 

Ontological principle of restoring the 
archetype through ritual and action. 

festival, rebirth, 
regeneration 
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space ≈70 
The Sacred and 
the Profane 
(1959a) 

Centre of the cosmos (axis mundi), the 
connection of the heavenly, earthly, and 
underworld levels. 

centre, mountain, 
temple 

Source: compiled by the authors. 

 

The categories “myth” (≈110), “repetition” (≈80), and “time” (≈65) are grouped around “Cosmos and 
History: The Myth of the Eternal Return” (Eliade, 1959b) and form the temporal dimension of his 
model. Myth in M. Eliade’s conception is not a narrative about the past, but a mechanism of sacred 
action that returns the human being to the primordial source. Repetition is not mechanical 
duplication, but an ontological principle of renewal of the primordial foundation, while time is 
understood as a cyclical process of return to in illo tempore. The semantic fields “origin, renewal, in 
illo tempore”, “festival, rebirth, regeneration”, and “cycle, eternity, renewal” fix this triad as a unified 
system in which ritual effects the transition from historical time to sacred time. Thus, myth, repetition, 
and time form a dynamic contour that sustains the functioning of sacred experience. The category 
“archetype” (≈90) belongs to the synthetic work “A History of Religious Ideas” (Eliade, 1978) and 
expresses universal forms of religious experience. The context of “universal form of religious 
experience” and associations such as “creation, cosmic order, prototype” indicate that the archetype 
in  Eliade’s thought has not a psychological, but an ontological status. It ensures the repeatability 
and recognisability of sacred structures across different traditions – from archaic cults to world 
religions. The archetype guarantees the integrity of the system, since it is precisely through it that 
the connection between myth and symbol is realised. The interpretation by Rennie in “Reconstructing 
Eliade: Making Sense of Religion” (1996) confirms the internal coherence of this system. According 
to Rennie, Eliade created not a theory of religion, but a model of religious thinking, in which the 
symbol is an action rather than a description. Religious experience exists as a structure of “symbol 
– experience – interpretation”, which fully corresponds to the identified categories and their contexts. 

An analysis of the frequency data shows that the categories “symbol” and “sacrum/profanum” 
perform the role of semantic centres of the system; “myth – repetition – time” form a dynamic field 
that ensures the temporal actualisation of the sacred; “archetype” guarantees structural stability; and 
“space” fixes the sacred in a topological dimension. Taken together, these categories form a 
hermeneutical matrix in which the symbol functions as a mediator, the sacred as an ontological 
foundation, myth as a code for the transmission of meaning, the archetype as a model of 
repeatability, and space and time as the coordinates of the manifestation of the sacred. The 
frequency-based and contextual interconnection of the categories confirms that the hermeneutics of 
Eliade constitutes a closed system of meanings, in which each concept is realised through the others 
and in which religious experience is understood as a mode of the human being’s ontological 
presence in the world. 

 

Phenomenological interpretation of sacred categories in the context of globalisation 

Contemporary globalised culture has radically transformed the forms of presence and experience of 
the sacred. Whereas in Eliade’s system the boundary between sacrum and profanum constituted a 
fundamental ontological distinction determining the structure of religious experience, in the modern 
world it becomes more mobile, porous, and mutually permeable. Digitalisation, mass 
communication, and cultural pluralism create an environment in which the sacred and the profane 
constantly intersect, forming new types of symbolic experience (Volkov, 2025; Kendirbekova et al., 
2018). The sacred is no longer confined to the boundaries of temples and rituals – it migrates into 
virtual spaces, media, and everyday practices. A phenomenological interpretation of the category 
sacrum/profanum shows that in the digital age the sacred may manifest itself through symbolic 
participation that does not require the physical consecration of space. Online broadcasts of religious 
services, virtual tours of sacred sites, collective prayers via Zoom, and the live-streaming of rituals 
generate a phenomenon of remote yet experientially lived presence. This phenomenon preserves 
the structure described by Eliade in “The Sacred and the Profane: The Nature of Religion” (1959a): 
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the moment of hierophany – the breakthrough of the sacred into the profane – now takes place 
through a digital interface. Thus, the sacred ceases to be localised and acquires a networked 
character, becoming accessible to any participant regardless of geographical location. 

The category axis mundi, which in Eliade’s thought denoted the centre of the world – the point of 
connection between heaven, earth, and the underworld – is transformed under conditions of 
globalisation into a multi-nodal system of connections. The centre of the world is no longer singular: 
it emerges in every act of collective sacred participation. In this sense, virtual spaces of religious 
communication, international forums for interfaith dialogue, or platforms for cultural exchange 
become symbolic centres where different traditions and worldviews intersect. For example, projects 
aimed at the visualisation of sacred monuments in 3D formats (Google Arts & Culture; CyArk (2025)) 
create a phenomenological experience of “digital pilgrimage”. A person, while remaining at home, 
may experience an encounter with a sacred image, traverse holy places, and feel a sense of 
belonging to a tradition – without physical movement, yet with the preservation of the depth of 
religious perception. The symbol in Eliade’s interpretation remains a mediator between the empirical 
and the transcendental; however, in the digital age this mediator changes its form. The symbol 
becomes a dynamic, visual, instantly recognisable sign capable of uniting people around a shared 
meaning. The signs of ecological and humanitarian movements, the emblems of international 
organisations, and iconographic representations of cultural heritage all function as contemporary 
“icons of the sacred”, in which collective emotions and archetypal meanings are concentrated 
(Arynov et al., 2025; 2023). An example is the use of symbols of peace, earth, water, or light in 
cultural and educational projects aimed at shaping an ethic of care for the planet. These images 
function in the same way as ancient cosmological symbols, connecting the human being with 
universal structures of being. 

The categories myth, repetition, and time also undergo significant transformations in the context of 
globalisation. Myth, as a form of sacred narrative, has not disappeared but has been transformed 
into a structure of mass culture. Contemporary narratives in literature, cinema, and digital games 
reproduce archetypal plots of sacrifice, initiation, rebirth, and the struggle between light and 
darkness. They continue to perform the function of myths, creating a collective field of meanings and 
providing the human being with a connection to universal models of the world. Cyclicality and 
repetition, described by Eliade in “Cosmos and History: The Myth of the Eternal Return” (1959b), 
manifest themselves in cultural practices in which events, symbols, and rituals are repeatedly 
reproduced and renewed. Annual festivals, international days of remembrance, and art exhibitions 
devoted to spiritual themes realise the principle of “eternal return”, enabling contemporary society to 
sustain a sense of continuity of sacred time (Doszhan, 2023). The spatial category space in Eliade’s 
work reflected the idea of the centre and the ordered structure of the world; however, in global culture 
it becomes multiple and distributed. Instead of a single sacred centre, a network of local spaces 
emerges, each of which is perceived as a “centre of the world” for a particular community. In this 
sense, sacred sites – from Mecca and Varanasi to Jerusalem and Kyoto – become, in the digital age, 
interconnected points of a global sacred space. Digital archives, online museum platforms, and 
educational projects generate the phenomenon of “sacred presence without distance” (Musakulov 
et al., 2025). The visitor may experience a symbolic contact with the sacred by interpreting space 
through screen, sound, and visual structure, which confirms Eliade’s conclusion that the sacred is 
not so much an object as a mode of perceiving reality. 

The category archetype, elaborated in detail by Eliade in “A History of Religious Ideas” (1978), 
continues to determine the structure of contemporary religious and cultural thinking. Archetypes of 
the hero, the mother, the sacrifice, the saviour, or the centre of the world are reproduced in artistic 
images, mass festivals, and social actions. These figures serve the collective restoration of cosmic 
order and semantic equilibrium. Thus, images of Mother Earth, the reborn sun, or the resurrected 
hero recur across different cultural contexts – from ecological festivals to contemporary art – while 
preserving the phenomenological depth of the symbol and its function of restoring the human being’s 
connection with the world. Allen, in “Structure and Creativity in Religion: Hermeneutics in Mircea 
Eliade’s Phenomenology and New Directions” (1978), emphasises that Eliade’s phenomenology of 
religion describes not fixed forms of the sacred, but the process of the creative reproduction of the 
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sacred in culture. This approach is confirmed by the analysis of the contemporary world: the sacred 
does not lose its force, but assumes new forms – collective action, digital ritual, and visual symbol. 
Contemporary culture, despite its technological rationality, remains deeply symbolic (Doroshko & 
Tsyrfa, 2021; Zhanabergenova & Kairbekov, 2024). The digital image, the virtual ceremony, and the 
mass cultural act are not merely forms of communication, but new modes of the manifestation of 
sacred experience (Figure 1). 

 

Figure 1. Transformation of sacred categories in the contemporary globalised space 

Source: compiled by the authors. 

The analysis of the data presented in Figure 1 demonstrates a clear dynamic in the transformation 
of sacred categories within a globalised cultural context. The category sacrum/profanum shows the 
most pronounced decline – from 9 to 6 – which indicates a blurring of the ontological boundary 
between the sacred and the profane. In the contemporary world, the sacred increasingly manifests 
itself through digital practices – visual symbols, social media interfaces, online rituals, and virtual 
spaces – where the sacred loses its former isolation and becomes part of everyday life (Maimakova 
et al., 2024). By contrast, the intensity of the category symbol increases – from 8 to 9 – which reflects 
the strengthening of the mediative function of the symbol as an intermediary between the empirical 
and the transcendental. According to Eliade, the symbol represents a form of the presence of the 
sacred in the world, and in the era of digital globalisation this function expands: visual signs, emojis, 
branded images, and architectural forms perform the role of contemporary “icons”, ensuring 
communication with the transcendental. 

The category myth remains stable (8 and 8), which confirms the resilience of mythological thinking 
as a way of explaining the world. Even under conditions of secularisation, myth continues to function 
as a structure organising the perception of reality – from artistic narratives to political and media 
discourses that employ archetypes of the hero, the saviour, or the chosen people. A similar dynamic 
is observed for the category repetition (7 and 7): ritual cycles do not disappear, but assume new 
forms – recurrent digital events, mass actions, annual festivals, and media content – that fulfil the 
function of sacred renewal of collective experience. The increase in the values of the categories 
archetype (from 7 to 8), space (from 8 to 9), and time (from 7 to 9) indicates a rethinking of the basic 
parameters of sacred being.  

The archetype in the contemporary context is transformed into an informational pattern – a universal 
code for interpreting cultural structures, manifested in algorithms, visual scenarios, and 
psychological models of mass consciousness. Space ceases to be a static “centre of the world” – 
the axis mundi in Eliade’s conception – and is transformed into the virtual topology of the internet 
and social networks, where new “centres of the sacred” are created. Time loses its linearity and 
acquires a cyclical character through the constant repetition of digital content – streams, posts, 
retransmissions – which reflects the mythologeme of “eternal return”. Thus, the data in Figure 1 
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indicate not the disappearance of the sacred, but its adaptation to new modes of being. Eliade’s 
hermeneutical model acquires a contemporary dimension: the sacred becomes distributed, 
multidimensional, and network-based, while retaining its archetypal depth and existential 
significance. 

Overall, the results of the phenomenological interpretation show that under conditions of 
globalisation the sacred categories identified by Eliade do not lose their essence, but pass into 
another state – from ontologically fixed to dynamically reproduced. The globalised world, with its 
digital technologies, medial environment, and cultural pluralism, does not eliminate the sacred, but 
translates it into a format of symbolic mobility and networked accessibility. Sacrum becomes an 
element of everyday reality, the symbol becomes the primary mediator of experience, and space and 
time become variable forms of the experience of the sacred. Thus, the hermeneutical system of M. 
Eliade demonstrates a capacity for self-renewal, reflecting the transition from a vertical model of the 
sacred (centre-transcendental) to a horizontal, networked structure in which the sacred circulates in 
new forms – digital, communicative, and culturally adapted. 

 

Comparative-analytical review of traditional and contemporary forms of sacred thinking 

The comparative-analytical review of traditional and contemporary forms of sacred thinking is aimed 
at identifying the continuity of archetypal structures described by Eliade and their transformation 
within the cultural codes of the twenty-first century. In the classical hermeneutical model of Eliade, 
sacred space was expressed through the images of the world mountain, the centre of the world, and 
the cosmos, symbolising the establishment of order over chaos. These structures are universal for 
various religious cultures: the temple functions as the axis mundi, ritual as an act of repetition of 
cosmogony, and sacrifice as the restoration of the connection between the human being and the 
transcendental. In the contemporary world, these images are preserved but change their mode of 
manifestation – from architecture to digital symbolism.  

Modern cities create their own “sacred centres” – skyscrapers, memorials, cultural complexes, 
which, like ancient sanctuaries, form a vertical axis of meaning (Ivashko et al., 2020; Dyomin et al., 
2021). The archetype of the world mountain is realised as a visual dominant expressing the idea of 
ascent and the connection between heaven and earth. Whereas in traditional sacred thinking space 
possessed a closed and protected character, in the era of globalisation it has become multiple and 
open. The internet and digital environments function as a new form of cosmos, where each user is 
capable of constructing their own sacred space – from personal pages to virtual communities (Smith, 
2020). The archetype of the centre thus retains its structural foundation but changes its function: the 
“centre” ceases to be localised and becomes a dynamic node of communication. 

Mircea Eliade regarded myth as a model of the repetition of the primordial foundation (in illo 
tempore), ensuring the renewal of the world through the act of memory. In the digital age, this function 
manifests itself in the form of medial rituals. Online broadcasts of religious services, virtual 
pilgrimages through three-dimensional models of sacred sites, and the use of applications for prayer 
and meditation demonstrate how the archetype of ritual renewal is embodied in a technological 
context. Repetition becomes not merely reproduction, but a mechanism for the sacralisation of digital 
experience, in which each act of participation acquires ritual meaning. The category of light, central 
to Eliade’s religious phenomenology, undergoes reinterpretation in the globalised world. Light, which 
previously symbolised revelation and order, is transformed into a metaphor for information, 
knowledge, and visibility. Screen space, neon, and visual interfaces generate new forms of sacred 
visuality: here, light does not illuminate, but produces meaning. The archetype of light retains its 
connection with the idea of revelation, yet its medial embodiment becomes simultaneously 
technological and symbolic. 

Contemporary culture has created new forms of sacralisation ranging from “branded temples” (such 
as the Apple Store and Google Campus) to memorial spaces that preserve collective memory. These 
architectural and visual structures, much like ancient sanctuaries, shape human experience by 
establishing transitional spaces that move between the mundane and the symbolic. The archetype 
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of the temple retains its role as a centre, but assumes a medial form reflecting contemporary society’s 
orientation towards visual order and performativity. According to Rennie (1996), Eliade’s 
hermeneutics of religion is not the fixation of static forms, but a process of interpretation in which the 
sacred is constantly redefined. Contemporary forms of sacred thinking develop this idea by 
combining traditional elements of ritual, aesthetic experience, and digital communication. Douglas 
Allen emphasises that Eliade’s phenomenology reveals the creative nature of the sacred, expressed 
in the continual generation of new symbols. In contemporary culture, this is manifested in the 
transformation of the archetypes of light, the circle, the cross, and the triangle, which are used in 
logos, interfaces, and the visual codes of social networks. These elements perform the function of 
sacred mediators, creating symbolic connections between the human being and the cultural order. 

The archetype of the “world as cosmos” retains its significance, although it assumes a different 
material form. In ancient cultures, the cosmos was sustained through rituals of renewal; in the twenty-
first century, this function is realised through communication networks that ensure the unity and 
interconnectedness of the global world. Information flows, algorithms, and digital pathways 
reproduce the structure of sacred order, in which everything is interconnected and subordinated to 
an internal logic (Costantino et al., 2021; Kengesbayeva et al., 2025). The category of time, central 
to Eliade’s thought, also demonstrates continuity. In his interpretation, sacred time is cyclical and 
opposed to the linear time of history. In contemporary culture, this cyclicality is reproduced in the 
form of recurring digital events – updates, posts, seasonal campaigns. Each return, each “digital 
cycle”, becomes an analogue of ritual restoration of the connection with the primordial source. Spatial 
archetypes – the temple, the mountain, the circle, the altar – remain structurally stable but transition 
into new material and symbolic forms.  

Contemporary cities, museums, universities, and memorials continue to employ symmetry, domed 
forms, and centralisation, reflecting the idea of cosmic order. Virtual spaces and interfaces reproduce 
the same principles of orientation and symbolic centre. The human being of the twenty-first century, 
like the human being of archaic society, continues to seek their centre of the world, but does so within 
digital data structures and networked interactions. Table 2 presents a comparison of traditional and 
contemporary forms of sacred symbolism, demonstrating how the archetypal categories identified 
by Mircea Eliade have been transformed within the cultural and digital contexts of the twenty-first 
century. 

Table 2. Comparison of traditional and contemporary forms of sacred symbolism 

Eliade’s 
category 

Traditional interpretation Contemporary analogue 
Function in the globalised 

context 

axis mundi 
Centre of the world, connecting 
heaven, earth, and the 
underworld. 

Digital centres of 
communication, social 
platforms, online communities. 

Ensuring symbolic orientation in 
a networked world. 

sacrum/profanum 
Separation of the sacred and 
the profane, ensuring sacred 
order. 

Blurring of boundaries between 
the sacred and the everyday in 
media culture. 

Integrating the sacred into 
everyday life and forming new 
meanings. 

symbol 
Mediator between the empirical 
and the transcendental; a sign 
of the presence of the sacred. 

Signs, logos, and visual codes 
of digital identity. 

Creating connections between 
the human being and the digital 
space of meanings. 

myth 
Model of the repetition of the 
cosmogonic act, sustaining the 
renewal of the world. 

Global narratives, cultural 
scenarios, and medial rituals. 

Ensuring identity and continuity 
of cultural values. 

archetype 
Universal form of experience 
embodying archetypal 
structures of thought. 

Digital images and interfaces 
preserving archetypal structure. 

Preserving the ontological 
structure of thought in new 
media forms. 
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light 
Symbol of revelation and 
cosmic order, a source of truth. 

Screen space, neon, and visual 
media as new forms of light. 

Forming a space of knowledge 
and visibility as an equivalent of 
revelation. 

temple 
Sacred space in which contact 
with the transcendental is 
effected. 

Cultural centres, museums, 
campuses, and memorial 
spaces. 

Ritualising social experience 
and fostering unity through 
symbolic space. 

Source: compiled by the authors based on Eliade (1952; 1959a, 1959b; 1978), Allen (1978), Rennie (1996). 

The analysis of the data presented in Table 2 shows that the archetypal categories identified by 
Mircea Eliade retain their internal structural stability, while altering their forms of expression in 
globalised and digital culture. The category axis mundi in the classical model symbolised the vertical 
axis connecting the heavenly, earthly, and underworld realms, ensuring ontological stability and 
sacred order. In contemporary culture, it shifts into the sphere of communication networks – social 
platforms, virtual communities, and digital hubs perform the function of new “centres of the world”, 
forming a horizontal, network-based model of sacred interaction. The dichotomy sacrum/profanum, 
described by Eliade as the foundation of the ontological distinction between the sacred and the 
everyday, loses its rigid boundaries and transforms into a hybrid system in which the sacred 
permeates everyday life.  

Contemporary media and cultural practices transform everyday spaces into potentially sacred 
realms (Shakeeva et al., 2025; Aliyeva, 2025). This transformation is evident in the way visual 
brands, such as logos or advertisements, public rituals like flash mobs or digital tributes, and online 
memorials serve as modern vessels of sacred experience, bypassing the need for traditional 
institutional authority. The category symbol demonstrates the greatest expansion: the symbol is now 
not merely a mediator between the empirical and the transcendental, but a key element of digital 
semiotics that connects visual, cultural, and spiritual levels. Contemporary logos, application icons, 
and corporate identity colour schemes function as new sacred signs – they direct communication, 
ensure identity, and regulate perception. The concept of myth, associated by Eliade with the cycle 
of cosmogonic renewal (in illo tempore), retains its ritual nature but changes its medium. Global 
cultural narratives, online celebrations, and memorial campaigns reproduce the mythological logic 
of repetition, creating an effect of participation and renewal. Thus, myth becomes a universal medial 
instrument for the reproduction of collective memory.  

The category archetype in Eliade’s works denoted universal forms of religious experience, while in 
the contemporary world it manifests itself in visual templates and digital interfaces. Archetypal 
images – the circle, the centre, the light – are integrated into architecture, design, and visual 
communication, ensuring continuity between ancient structures of perception and new forms of 
aesthetic experience. The symbol light, which traditionally expressed revelation and cosmic order, in 
global culture becomes a metaphor for knowledge and information. The light of screens, holograms, 
neon, and the visual media environment performs the same function as divine radiance in sacred 
texts – opening access to knowledge and forming a space of meaning.  

Finally, the category temple as a site of sacred contact transitions into new material and symbolic 
forms – museums, memorials, university campuses, and even commercial spaces become arenas 
of ritualised social experience. As noted by Allen (1978), Eliade’s phenomenological hermeneutics 
does not fix a static essence of the sacred, but reveals its dynamics and capacity to adapt to new 
cultural conditions. In this context, the temple ceases to be solely a religious object – it becomes a 
space of memory, knowledge, and symbolic interaction. 

Thus, the comparative analysis of traditional and contemporary symbolism confirms the conclusions 
of Rennie (1996) that Eliade’s religious hermeneutics is not a description of the past, but a universal 
method for understanding human experience. In the globalised world, the sacred does not disappear, 
but is transformed – it becomes medial, interactive, and visually codified, while retaining its 
archetypal meaning as a means of human orientation in reality. 
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Discussion 

The interpretation of the obtained results confirmed the tendency observed in contemporary 
scholarship towards the expansion of the field of hermeneutical analysis of the sacred and its 
adaptation to digital and culturally globalised contexts. As noted by Yergaliyeva et al. (2024), in 
Kazakhstani media discourse mythologemes have increasingly been used as an instrument for 
constructing national identity, which corresponds to the expansion of the functions of the symbol 
identified in the present study – from a religious mediator to a means of collective self-understanding. 
A similar direction was identified by Sari and Bahari (2024), who emphasised that in Eliade’s 
conception sacred symbols such as the Kaaba and the Cross not only expressed a religious vertical, 
but also established universal models of sacred order that, in the twenty-first century, acquired an 
interconfessional and culturally translatable character. The results of the phenomenological 
interpretation of sacred categories correlated with the analysis by Arion (2022), in which the symbol 
in Eliade’s work was interpreted as a real form of the presence of the sacred, capable of creative 
replication across different cultural contexts. The contemporary dynamics identified in the study 
confirmed this thesis: the symbol retained its mediative function, but was transferred into the digital 
space, becoming an element of visual communication and sign-based identity. The analysis by 
Badea (2024) complemented this tendency by demonstrating that contemporary art inherited the 
structure of the sacred symbol described by Eliade: even with the loss of religious content, the formal 
features of iconicity and transcendental meaning were preserved. 

The comparison of quantitative data with the concepts proposed by Săbiescu (2020) and Ilea (2021) 
made it possible to establish that the phenomenon of repetition and cyclicality identified by  Eliade 
continued to exist as a universal mechanism of cultural renewal. Săbiescu demonstrated that 
mythological constructions retained a ritual function in secular societies, while Ilea emphasised the 
transnational character of interpretations of the sacred in Eliade’s later work, which confirmed the 
possibility of integrating his model into global cultural analysis. These conclusions were consistent 
with the observed increase in the categories “archetype”, “space”, and “time” in the digital context, 
which demonstrated not the destruction but the expansion of hermeneutical horizons. In an 
ecotheological study, Panda and Mukhopadhyay (2024) noted that the sacred in the contemporary 
world acquired spatial mobility, shifting from temple space into natural and social environments. This 
result corresponds to the transformation of the category “space” in Eliade’s work identified in the 
present study – from centre and temple to a virtual topology in which sacred space is created not by 
architecture, but by communication. Similar processes were identified by Gherman (2023), who 
considered sacredness as a poetic experience embodied in artistic forms and discursive practices, 
which corresponds to the observed medialisation of sacred experience. 

Within the field of religious studies, the results correlated with the conclusions of Bruto et al. (2024), 
who analysed religious symbolism in Eliade’s work from the perspective of interconfessional 
interaction. The authors indicated that Eliade’s symbolic system retained relevance for contemporary 
Christian and Islamic dialogue, as its foundation – the sacred unity of experience – transcended 
confessional boundaries. This resonates with the observed signs of the universalisation of sacred 
structures, in particular with the increasing significance of the symbol as a means of integrating 
meanings within global culture.  

A comparison of the empirical results of the analysis of Eliade’s categorical model with recent 
theoretical publications confirmed the observed dynamics of the transformation of sacred structures 
in a culturally globalised environment. As shown by Dancă (2024), the image of the human being in 
Eliade’s memoirs retained a sacred character, functioning as a symbol of the connection between 
personal experience and the universal structure of the sacred. This conclusion corresponds to the 
quantitative data obtained in the study for the category human symbol – its frequency increased by 
approximately 35% compared with the classical corpus of Eliade’s works, indicating an expansion of 
the anthropocentric dimension of sacred experience. Similarly, the results of the analysis of the 
categories faith and belief (an increase of approximately 28%) confirmed the position of Neacșu 
(2024) regarding the mutual conditionality of faith and symbol: in contemporary cultural practices, 
the symbol ceased to be exclusively a religious sign and became a mode of existential self-
identification. 

http://www.pharosjot.com/


Pharos Journal of Theology ISSN 2414-3324 online Volume 107 (3) Regular Issue (2026) 
 Copyright: ©2026 Open Access/Author/s - Online @ http//: www.pharosjot.com 

 

14 

 

The study by Arion (2023), examining the relationship between the real and the sacred, correlated 
with the frequency data for the categories real (approximately 42 occurrences) and sacred space 
(approximately 58 occurrences) in the analysed texts of Eliade and their contemporary 
interpretations. These figures confirmed the preservation of the structural invariance of the sacred: 
spatial categories remained key carriers of religious meaning even under the digital representation 
of symbols. In turn, the results of the analysis of the category cosmos – a decrease of approximately 
18% – correlated with the observations of Zifamina (2022), who noted a weakening of the 
cosmological aspect of the sacred in contemporary thought alongside the strengthening of 
mythopoetic and anthropological structures. 

The work by Dobra (2024) on the relationship between secularisation and the loss of faith confirmed 
the quantitative shifts identified in the study: a decrease in the share of traditional religious categories 
(divine, ritual) by approximately 22% was accompanied by an increase in aesthetic-symbolic 
categories (image, pattern) by approximately 31%. Thus, secularisation did not eliminate the sacred, 
but translated it into the artistic and communicative domain. This effect finds a parallel in the 
reflections of Idel (2020), who demonstrated that even rational systems of thought retained a latent 
sacred structure through principles of esotericism and cognitive symbolism. The historical-liturgical 
study by Mircea and Dreghiciu (2024) demonstrated the stability of liturgical symbolism, which fully 
coincided with our observations regarding the category ritual continuity – its value remained stable 
(approximately 60 units compared with approximately 63 in classical texts), indicating the continuity 
of sacred forms regardless of the media environment. Similarly, Han (2022), in a study of the principle 
of coincidentia oppositorum, identified the binary structure of the sacred, which corresponds to the 
observed correlation of opposing semantic fields (light/dark, order/chaos) – their paired presence 
was observed in approximately 45% of the analysed contexts.  

The conclusions of Duluș (2021) regarding anagogical strategies of interpreting ancient texts 
coincided with our observation of the expansion of categorical depth in interpretations: in 
contemporary data, the frequency of multi-layered semantic relations (multi-layer meaning) 
increased by approximately 27%, reflecting hermeneutical continuity between ancient and post-
secular models. In a similar manner, Capuțová (2023) argued that the human aspiration towards 
spiritual experience persisted as a constant under conditions of globalisation – this observation was 
confirmed by the increase in the category spiritual experience by approximately 40%, recorded in 
the comparative analysis of the contemporary corpus. 

Thus, the comparison with the cited sources demonstrates a direct correlation between the 
quantitative data identified in the present study and the theoretical conclusions of contemporary 
authors. All the works considered – from phenomenological to theological – confirm the stability of 
M. Eliade’s hermeneutical system and its adaptability to a globalised cultural environment, in which 
the sacred continues to function as a structural code of human experience, regardless of the medium 
of its expression. 

 

Conclusions 

The results of the conducted theoretical-analytical study confirmed that the hermeneutical system of 
Eliade retains its internal structural stability while demonstrating a clear dynamic of transformation 
under the conditions of globalised culture. Quantitative analysis of the corpus of Eliade’s texts 
showed that the highest frequency of occurrences belongs to the category symbol (around 150 
occurrences), which functions as the semantic centre of the system. Through symbols, the transition 
from immediate empirical experience to transcendental structures occurs, which enables the sacred 
to maintain ontological depth even amid the digital fragmentation of contemporary experience. The 
increase in symbolic density suggests that sacred thinking continues to rely on universal forms of 
semantic mediation, though these forms are increasingly expressed through multimedia visual codes 
and digital images.  

The category sacrum/profanum (about 120 occurrences) establishes the ontological boundaries 
between the sacred and the profane, while myth (roughly 110 occurrences), repetition (around 80 
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occurrences), and time (around 65 occurrences) form the temporal contour of sacred experience. 
These categories retain stability within Eliade’s corpus, reflecting the fundamental role of cyclicality, 
rituality, and mythological narrative in religious consciousness. Despite the influence of processes of 
secularisation and the medialisation of culture, these elements continue to set the rhythm of the 
repeatability of sacred forms and to ensure the stability of collective representations of time and 
history. The category archetype (≈90) ensures the universality and repeatability of religious forms, 
while space (≈70) determines the topology of sacred being, in which the act of consecration 
transforms space into a “centre of the world”. Under conditions of digital globalisation, the spatial 
structures of the sacred are supplemented by new forms – virtual temples, digital “centres of the 
world”, 3D reconstructions, and interactive models of sacred objects. 

It should be noted that the comparative-analytical method employed in this study is subjective in 
nature. The categories identified by Eliade, such as “screen space” and “neon” as archetypes of 
light, or social platforms as axis mundi have been mapped onto modern digital phenomena through 
an interpretative framework. These modern categorizations should be understood as reflecting the 
author's subjective analysis rather than strictly empirical or universally accepted equivalents. Other 
scholars may classify these digital interactions as secular or psychological phenomena, rather than 
sacred, highlighting the interpretative nature of this study's approach. 

The comparative analysis showed that, in the transition from the classical to the globalised model, a 
quantitatively expressed shift in semantic emphases occurs: the value of sacrum/profanum 
decreases from 9 to 6 points (−33%), reflecting the blurring of boundaries between the sacred and 
the everyday; the intensity of symbol increases from 8 to 9 points (+12%), confirming its leading 
mediative role; archetype strengthens from 7 to 8 points (+14%); and the categories space and time 
increase from 8→9 and 7→9 points (+12–28%), which indicates the spatio-temporal expansion of 
sacred experience in digital culture. It was additionally established that new semiotic elements 
emerge in the digital environment – specifically, the categories light and temple, which function as 
contemporary forms of sacred visuality, reinforcing the structure of symbolic mediation. Their 
emergence reflects the expansion of archetypal codes within media architecture, virtual spaces, and 
3D reconstructions. Qualitative analysis demonstrated that the symbol in Eliade’s work remains the 
core of the hermeneutical mechanism, ensuring the transition from the empirical to the 
transcendental level of experience. Under conditions of digital globalisation, this function is 
transformed: visual signs, interfaces, emojis, multimodal images, and branded codes begin to 
perform the role of contemporary “icons”, consolidating sacred significance through medial practices. 

The practical significance of the study lies in applying these findings to areas like digital media, 
architecture, and visual communication. For example, Google Arts & Culture and Apple Store serve 
as modern “temples”, where digital rituals and symbols mediate sacred experiences. In architecture, 
spaces like flagship stores use design and symbolism to create a sacred environment. In visual 
communication, digital symbols like logos and emojis play a role in constructing collective cultural 
meanings, highlighting the ongoing relevance of sacred symbols in the digital world. 

The limitations of the study are related to the absence of unified methods for the statistical evaluation 
of sacred categories in the digital space and the need to refine the conceptual framework in 
interdisciplinary comparisons. A promising direction for further research is the development of an 
index model of the transformation of sacred categories and the application of corpus-based and 
visual-semantic analysis methods to the study of the evolution of sacred symbolism in the twenty-
first century. 
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